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Almeida Offers Tro”
Quitar Concert

by Anthony Puzzo

The Orange County Guitar Circle
will present a concert featuring
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Laurindo Almeida, Deltra Eamon,
and Louise Di Tullio at the Gar-
den Grove Community Church, June
4, 1976, at 8:00 pm.

The Guitar Circle members include

music students, professional mu-
sicians, and amatures. The Cir-
cle is a non-profit guitar society



formed in Orange County in the
year 1967.

There are few musicians today
with the reputation to match gui-
tarist Laurindo Almeida, but whe-
ther you know him as a classical
musician, Jjazz performer, or pop
virtuoso depends on your own
taste. Almeida excells in each
area. He is also most famous

for his transcriptions and ar-
rangements.,

A native of Brazil, Laurindo
Almeida came to the United States
in 1947 and has been a proud Am-
erican citizen for many years.

The same year he came to live in
America he joined the Stan Kenton
Orchestra., By the end of that
year, his name was at the top of
the nation's jazz polls where it
has stayed ever since.

Yet as a concert artist, Almeida
travels the world as a master
performer of Bach, Villa-Lobos,
Albeniz, Granados, Castelnuovo
Tedesco and the other great
classical composers whose works
are so well loved by concert
audiences.

In the past decade, his classical,
jazz and popular recordings have
won a number of Grammy Awards
which is the recording industry's
highest tribute.

DELTRA EAMON

On the same concert appearing
with him will be Deltra Eamon,
coloratura soprano, who is
equally at home singing the mel-
odies of Lerner and Lowe, Rodgers
and Hamerstein, and music of Bach,
llozart and Stravinsky.

She comes from Saskatchewan Pro-
vince in Canada, and her whole
training was sponsored by schol-
arships she won as a youngster
in various musical festivals.

She has toured extensively
throughout the United States
with Rodger Wagner Choral and
sung with some of the major
symphony orchestras under Sta-
kowski, Bruno Walter, Van
Beinum, and Wallenstein. She
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also sang as a soloist at the
Hollywood Bowl under the baton
of Johnny Green.

In recent years she has record-
ed many albums with Laurindo
Almeida (now her husband).

More recent both Mr. and lirs.
Alemida have won special merit
from the "Classical Four Star
Orion Recording Award".

LOUISE DE TULLIO

Also on the same concert of June
4th is Louise Di Tullio, flutist.
She has played flute and solo
piccolo for six years with the
Los Angeles Philharmonic Orches-
tra. Louise is now engaged as

a free lance musician for motion
picture and television orchestras.

She is the solo flutist with

the Columbia Chamber Symphony
and has recorded for Columbia
Records as first flutist with
the Columbia Symphony under the
late Igor Stravinsky and Robert
Craft. She concertizes with her
father, Joseph, cellist,and her
sister, Virginia, pianist as a
member of the Di Tullio Trio.
Recent recital events have in-
cluded concerts with harpsichord-
ist Malcom Hamilton and guitar-
ist Laurindo Almeida. A member
of the Los Angeles Wind Quintet,
she has two current albums on
the Orion label.

Her list of solo appearances is
impressive, having performed with
the Los Angeles Chamber Orchestra,
Glendale Symphony, La Jolla Fes-
tival, The Saratoga "Music at

the Vineyard" Festivals, and she
has played for the 0jai Festival.

As a soloist with the California
Chamber Symphony she has appear-
ed in concerts throughout the
Western States and later with
the same group for the Nation-
al Education Television stations
on a nation wide basis,

In addition to her concert and
recording responsibilities, lMiss
De Tullio is an active teacher

on the faculty of the University
of Southern California as well

as teaching privately at her home.



Editor's Note

by Diana Klimek

This newsletter brings to a close
another season for the Orange
County Guitar Circle. We will
resume in the fall with more con-
certs and events for your classi-
cal guitar listening. It has
been a good year. We had a suc-
cessful concert earlier with our
own members performing and we

are looking forward to a sell=out
on June 4th with the Almeida con-
cent. For a small organization
we do pretty goodl

It seems that I am always thank-
ing Anthony Puzzo for one thing
or another, but we all know that
if it were not for his devotion
and love we would not be where

we are today. He honestly spends
more time on this club than he
does at his paying job. He makes
phone calls, arranges concerts,
keeps the morale up and serves
some pretty good wine and cheese
at the board meeting. It is a
rare human being that would do

as much. Once again, I say
"Thank You" to a most devoted
man. Believe it or not, he is
actually taking a week's vaca-
tion from his job the days be-
fore the Almeida concert to pre-
pare for it and sell tickets.

Now, it should be a most perfect
time to thank all the active
Board of Directors of the OCGC:
Mike and Judy Giraldin who find
time in their busy schedules to
contribute; La Verne Neamy who

is always there helping with those
never ending stickers and stamps
on the mail-outsy Sharan Sachs
who tries to keep a non-profit
organization out of the redj Jo
Puzzo who quotes from the minutes
and gently reminds us what must
be doney Mike and Ann Apodaca
who do an outstanding job with
publicity (and temporarily have
the function of membership also);
Lois Shishido who contributes to
the newslsetter and brings juicy
strawberries to the board meet-
ings; and last but not least, me,
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who has managed to get this news-
letter out before our season has
ended.

We all function together as a

group and enjoy it and the ROSETTE
ghanks all of us for a job well
one.

Base Notes

The Orange County Guitar Circle

welcomes as a new member Josephine

Palumbo and also a renewed member

R.L. Kenyon. We are happy to

report that very few drop their

membership to the circle and we

receive new memberships every

month. This is a mark of a

good organization and we appre-

ciate your continuing support.
W

Once again it is time for the

Board of Directors election. You

will be receiving your ballots

in the mail very soon. Please

help us by returning them as

soon as possible.

Michael and Judy Giraldin are
resigning from the Board of Dir-
ectors effective in June. They
have both contributed time and
effort to the club and we thank
them for everything. Mike has
done an outstanding job as pro-
gram director and that is obvious
if you attended any of our month-
ly concerts last season. There
were really some great perform-
ances and performers as well.

If there is any interest in be-
coming a member on the Board of
Directors, please write our P.O.
box or call Anthony Puzzo at
(714) 537-8537. We always wel-
come new faces.

$ 3 3 3 B I S
We are very happy to report
that Dallas Pruett, OCGC Vice-
President, is doing well. You
remember that Dallas underwent
some very serious surgery last
year resulting from a skull in-
Jury. He is still on leave as
an active member of the Board,
but we hope to see him back soon.
This writer (Editor) misses him
and his constant flow of inter-
esting information for the news-
letter. Hurry back, Dallas!



Enclosed in this newsletter is

a copy of our tax exemption no=
tice from the government. It

has been a long, hard road but

we finally made it. Also we have
applied for a bulk rate mailing
permit. By next fall we should
be mailing the correspondence at
a much cheaper rate.

’ ’
Musical Quiz
In the following seciion there
are nine very brief biographical
sketches of composers whose names
frequent classical guitar pro-=
grams. This is a little test on
how well you know your artists.
The name is left blank and you
£i1l it in with one of the fol-
lowing composers:

Isaac Albeniz - Benjamin Britten

Luigi Boccherini-Maurice Raval

Manuel de Falla-Enrique Granados

Joaquin Turina-Anton Diabelli
Heitor Villa-Lobos

i 1867-1916,., Train-
ed at the Barcelona and Madrid
Conservatories, he became a con-
cert pianist and conductor and
directed his own music school.
One of the early nationalistic
Spanish composers, he wrote his
best works for the piano such

as Goyescas and the Danzas
Espanolas. He composed many or-
chestral works and chamber music.

2- 188?"‘1959- He Ob-
tained the rudiments of music
from his father. Deeply inter-
ested in the folk music of his
country, he made several trips
just to collect this music.
These exercised a powerful in-
fluence on his writing. His
style is basically tonal, al-
though often charged with dis-
sonance; there is a large sweep
to much of his work that is ro-
mantic in spirit.

3. 1875-1937. He was
given excellent instruction be-
cause his family was keenly in-
terested in music. In later life
he appeared both as a pianist

and conductor in performances of
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' noted as a performer.

his own works, but never became
As a com-
poser, he produced a few works
in each of many genres., He was
influenced by Impressionism and
by Russian music. In his music,
he frequently sought to depict
instrumental ideas.

by, 1876-1946, One
of the greatest Spanish compos-
ers, he completed his studies
under Felipe Pedrell. He was
active in Europe as a composer,
conductor, pianist, and teach-
er until 1939, when he moved to
Argentina. His early works are
colorfully nationalistic and
impressionistic; in later works
such as the Harpsichord Concerto
he adopted a more restrained
Neoclassical idiom.

B ___1860-1909. He
was born in Campredon, Spain
and is now remembered for his
nationalistic and impressionis-
tic piano music, expecially
Iberia. He was a child prodigy
and later a prominent pianist.
His works include a number of

. operas in addition to his short-
' er works.

6. 1781-1858. He
was a choirboy who later trained
for the priesthood, but became
in succession a music teacher
and a music publisher. His son-
atinas for piano are still play-
ed by beginners; other works in-
clude a quanity of sacred vocal
music, songs. operettas, dance
music, and chamber music. .
Beethoven employed a waltz theme
of his in one composition.




& 1743-1805. After
winning fame in Paris as a cel-
list, he went to Madrid as court
composer to the Infante Luis.
His last years were spent in Ma-
drid where he died in poverty.
He was expecially prolific as

a composer of chamber music,
writing 125 string quintets.

His harmonic and melodic style
often closely resemble that of
Haydn although seldom display-
ing the degree of originality
distinguishing the greater master.

8, 1913~ . One

of the major English compos-
ers of the mid-20th century,
he studied with Frank Bridge
and, at the Royal College of
Music, with Ireland. He is
essentially a lyrical composer
and long melodic lines, clear
textures, and generally neo-
classical orientation charact-
erize his style. His instru-
mental music includes The
Young Person's Guide to the
Orchestra (variations on a
theme by Purcell) and two
string quartets. He also wrote
music for wellknown motion
pictures.

9. 1882-1949, Pro-
minent among Spanish national-
istic composers, he completed
his studies in Paris under
D'Indy and Moritz Moszknwski.
His style exhibits both Ro-
mantic and Impressionistic
traits. He wrote symphonic
poems, chamber and keyboard
music, songs overas, and in-
cidental music.

#%%*The answers to the quiz
appear on page 14

Do you think your piano can't be
repaired? Jose will make it like new!
s -

50 YEARS EXPERIENCE
IN PIANO
TUNING & REPAIRING

“JOSE LEDDA

MASTER PIANO TECHNICIAN

Steinway
Specialists

FREE ESTIMATES

SALES RENTALS TRADES

Let us tell you about our conditional
guarantee for your protection

533-7320
i17 No. Claudina
Anaheim

Me] 2 ke

CLASSICAL GUITAR INSTRUCTION
Erick Ramirez - CSF
Phone-772-6772 after 5:00 pm

FOR SALE: Used Classical Guitar
"Penn" student model. $45. or
best offer. Call Emily Rampton
(714) 639-2132

CLASSICAL GUITAR MUSIC-Free Catalog
Jim Forrest, 6538 Reefton, Cypress
Calif. 90630. Phone:(714) 892-2739,.

orldgf Strings

; CLASSICAL GUITARS
AND LUTES
MADE TO ORDER

sales & repairs of stringed instruments

——

Bob Mattingly « Bill Carden + Jon Peterson
1738 East 7th Street
Long Beach, Ca. 90813 / Ph. 599-3913

CLASSIC GUITAR STRINGS. The
D'Addario Company announces that
it has developed a process for
taking the variations in diameter
and roundness out of monofila-
ment nylon used for these classic
guitar strings. The new process
guarantees a perfect roundness
and an extremely close tolerance
of £.00025" in diameter. The
manufacturer concludes that such
precision offers the musician
perfection in pitch, harmonics,
and brightness of tone.

J. D'Addario & Co., 1176 Route
109, Lindengurst, NY 11757.

Anthony Puzzo (OCGC President)
has tried these strings and found
them to be excellent. If you
wish a set or more the strings
are $5.00 and you pay only $3.75
per set by writing to A. Puzzo,
11602 Beta Ave, Garden Grove, Ca.
92640,
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Gentlemen:

Based on information supplied, and assuming your operations will
be as stated in your application for recognition of exemption, we
have determined you are exempt from Federal income tax under section
501(c)(3) of the Internal Revenue Code.

We have further determined you are not a private foundation within
the meaning of section 509(a) of the Code, because you are an
organization described in section 209(2)(2) .

You are not liable for social security (FICA) taxes unless you
file a waiver of exemption certificate as provided in the Federal
Insurance Contributions Act. You are not liable for the taxes imposed
under the Federal Unemployment Tax Act (FUTA).

Since you are not a private foundation, you are not subject to
the excise taxes under Chapter 42 of the Code. However, you are not
automatically exempt from other Federal excise taxes. If you have any
questions about excise, employment, or other Federal taxes, please
let us know.

Donors may deduct contributions to you as provided in section
170 of the Code. Bequests, legacies, devises, transfers, or gifts to
you or for your use are deductible for Federal estate and gift tax
purposes if they meet the applicable provisions of sections 2055,
2106, and 2522 of the Code.

If your purposes, character, or method of operation is changed,
please let us know so we can consider the effect of the change on
your exempt status. Also, you should inform us of all changes in your
name or address.

If your gross receipts each year are normally more than $5,000,
you are required to file Form 990, Return of Organization Exempt
From Income Tax, by the 15th day of the fifth month after the end
of your annual accounting period. The law imposes a penalty of $10
a day, up to a maximum of $5,000, for failure to file a return on time.

You are not required to file Federal income tax returns unless
you are subject to the tax on unrelated business income under section
511 of the Code. If you are subject to this tax, you pust file an income
tax return on Form 990-T. In this letter we are.not determining whether
any of your present or proposed activities are unrelated trade or
business as defined in section 513 of the Code.

You need an employer identification number even if you have no
employees. If an employer identification number was not entered on
your application, a number will be assigned to you and you will be
advised of it. Please use that number on all returns you file and in
all correspondence with the Internal Revenue Service.

Please keep this determination letter in your permanent records.

Sincerely yours,

(S Gl

District Director
Internal Revenue Service



This piece is a modified Rondo form (ABCABDEA) and represents the
second of "Three Night Pieces for Solo Guitar" completed by the
composer in May 1975 and premiered by Peter Zisa the same month.
(Note time changes in sections D & E.)
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This information is reproduced by special permission from the
copyright holder, Lois Asawa Shishido.

RHYTHMIC PATTERNS

There are many rhythmic patterns in music whether they be
songs or dances. Even a music without words is truly a song.

How would a conversation in monotone sound? You accent a

certain word or words to express a certain feeling. If the same
word or words are spoken without accents, a different feeling

would be expressed. Also, by shifting accents to other words
the mood changes. For example, read the following question by
emphasizing the word or worde found in all capital letters:

1. WHERE did you go?
2. Where DID you go?
3. Where did YOU go?
L, Where did you GO?
S WHERE did YOU go?

Did you notice how different moods can be expressed? The same
thing happens in music.

Read and tap the following rhythmic patterns, using TECHNIQUE
#1 (one beat for each eighth note). Accent the notes appearing

with big letters “17““ while putting slightly less emphasis on
;1GL”. Do not stress small "Ta™ notes.

LTI T

TATn Ta mTa Ta

‘I‘a.TA Ta Tan Ta

TR =R
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Musical notes are like spoken words. Notice how moods
chanere when sccents are shifted.

WAII T T T T
m-m'ra TATA -

5e Jl ] j] ¢ ] ]——J ] OJ —Jr-]-f:] lr-:I-J

A~ AMA=TA

= TATA= TATA

The rhythmic patterns can be practiced "conductor style”
with both hands, palms down, in front of you. Lift your shoulders
slightly and bring your shoulders and hands down on ;11\P. Then,

bounce your hands up and down lightly (tapping style) without mov=
ing your shoulders for small letters (Ta,Ta,).

_#i]J%JIIJIJ]ITII_

_fTTLETTlEIIlEIIl.

Ta-l; Ta -m Ta-r;\ Ta
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o dd ST T

m‘ra TaTATa 7a [A Ta

_D_.!_‘%mm'l

mmumu

Ta Ta -Fa.Ta -',\13. Tl-1:i Ta

13.

-m“-l;'ra n-mrn-ran‘]a

Ta Tam‘ra Ta, Ta-m'm

The American-Indian men chant as they dance to rhy thmic
beats. You can do the same with the rhythmic patterns in this
lesson if you are physically able to jump up and down (left, right,
left, right, etc.). Accent the heavy beats as you chant and stomp
your foot at the same time. You can soon feel the rhythmic pulses
within you.

Ta Ta JA e n-m Ta-m nm'ra Ta

m Ta-rﬁ Ta-m TaTﬁ. Tnn Ta-I;

o ST [TTTITT)L
nTa'ra-m'm 'I'aTa




Dy Dy Dby Pyby pyby
TAwr 2 on (Avm T2 um

oo—2 D7 Dy Py Py Dy Py Py M
Uan'TAUmmUm

_L.m_li le:LD‘rvnv

a f]ls P e Py DTy D
e Thor = = Tor

n_ﬂL£l4I1.ﬁ e Ty
-mUm Ta QU"' Tamvmmm 'ra-rab’m TgTAUln

2 DD,
S tax T rane s

If you practice few of the rhythmic patterns in this lesson
each day, you will be able to handle other rhythmic patterns as
they appear in your musical pieces. Before you apply this lesson
to your musical pieces, finish studying the BASIC RHYTHMS method.

SUMMARY: Rhythmic Pattern Practices

l. Read and tap.

2. Read and tap with both hands (conductor style).
3. American Indian dance style.
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The following information is taken from two sources: BASIC
RHYTHMS (Revised Edition), by Lois Asawa Shishido and Kunio
Aoki; and MANUAL FOR BASIC RHYTHMS (Revised Edition), by Lois
Asawa Shishido and Yoshio Matsumoto.

BE ORIGINAL, NOT A CARBON COPY

Many people imitate music styles of concert or recording
artists. Each artist has his habits--good or bad. For example,
an artist may play in a certain manner or style because of a
minor physical handicap, unknown to the public, or he may play
a Renaissance period music ( 16th Century ) in a Romantic period
style ( 19th Century ). Imitators pick up strange habits or
mistakes unknowingly.

Imitators think of themselves as expert musicians; they
thrive on praises from listeners. In reality, imitators are
like parrots...they can reproduce ONLY what they hear, right
or wrong. However, when they try to play pieces they have never
heard, they sould like beginners: poor sight reading, poor
harmony, and poor rhythm. Imitators are third-rate musicians,
because they cannot function without outside help. They neither
analyze music nor think for themselves.

Anyone can imitate. Any form of originality is greater
than the best imitation. There is a saying that an original
is clearer than a carbon copy. Therefore, when you develop a
natural style of playing, you gradually outstrip imitators who
lack individuality and color in their performances.

The aim of BASIC RHYTHMS is to teach you to read or sing
musical pieces rhythmically. Your reading or singing voice helps
you develop your natural style of playing, different from every-
one else. For example, if you read smoothly, your playing will
be smooth; or if you read fluently, your music will flow rapidly.
After you have mastered the BASIC RHYTHMS, you will become aware
of styles and interpretations of other musicians, whether good
or bad.

BE YOURSELF...DON'T BE A SHADY COPY CAT!

TECHNIQUES: Techniques that are not compatible with your physical
structure can strain or damage your muscles and nerves. Everyone
has a different body structure. As far as a technique is concerned,
what is natural for one may be unnatural for another. For example,
the so-called "right way" to hold your insturment, use your fingers,
or drape your hands may be the "wrong way" for you. Also, the in-
strument may be too big or small for you.

fow to sit on a chair while playing should be governed by
your spinal make-up. To sit in a position that is totally unnatural
for you can cause back pains. Find a comfortable sitting position
for yourself.

MEMORIZATION: How do you memorize a song? TWO or three measures
at a time? Absolutely not!

A music without words is a song, too. If you sing rhythmically
while you play, you will memorize musical pieces naturally. Besides
you are less likely to make mistakes. What comes out of your mouth
rhythmically should make your fingers respond naturally on your
instrument.
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MARIA LEDDA CONSERVATORY OF MUSIC
OFFERING NOW!

CLASSICAL GUITAR INSTRUCTION
by
Michael Giraldin

117 NO. CLAUDINA

533-7320
ANAHEIM, 92805

Classic and Flamenco Guitars by
renown Spanish Luthiers including
works by: Jose Ramirez, Antonio
Marin Montero, Miguel Rodriguez,
Felix Manzanero, Manuel Contreras,
and others. Write to The Guitar
Institute, P.0. Box 2746, Seal
Beach, Calif. 90740, or call Hal
Kinnaman, (714) 495-1421.

MUSIC COPYIST

Compositions or teaching material.
Drawn to size for Xerox copying
machines. Professional results
guaranteed.

Call Bernt liontell for estimate
at 548-1540,

tHE msmg published monthly

by The Orange County Guitar Circle,
P.0. Box 1916, Garden Grove, Calif.
92642, Yearly subscription $3.00.
Advertising by commercial concerns,
50¢ per line; non-commercial, mu-
sic related ads by OCGS-free.

Club officers are President,
Anthony Puzzo; Vice-President,
Dallas Pruett; Secretary, Jo

Puzzoj; Recording Secretary, Lois
Shishido; Treasurer, Sharan Sacks;
Program Chairman, Michael Giraldin;
Membership, Dallas Pruett; Pub-
licity, Ann Apodaca; ROSETTE Edi-
tor, Diana Klimek.

Board memberé are Mike Apodaca,
Judy Giraldin, Cornel Imry, and
LaVerne Neamy.

Associate membership is $7.00
(full-time students or persons
under 18 years of age.) and
individual membership is $12.50
per year. Family memberships
are also available at $15.00.

¥¥*Answers to composer quiz:i
1.Granados 2.Villa-Lobos
-3.Ravel U4.,de Falla 5.Albeniz
6.Diabelli 7.Boccherini
8.Britten 9,Turina

Orange County gu{w%oi’é

GARDEN GROVE, CALIF. 92642
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