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heed my appeal.
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The Rosette is a monthly publication of the Orange County Juitar Circle, It's main objective is to
inform music lovers everywhere of the beautiful happenings within the realm of the classic guitar.
lhe musicians, artists and writers of The Rosette are united by the love of the guitar. This love
has brought them together to give freely of their time and efforts to insure a fuller flowering of
this publication. I urge all who read this to obtain for it the support it requires and to give it
whatever they are able tq offer. Anyone priding himself on his love of music will not refuse to

Thank you, Fred Engelhard, Editor
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An Informal Interview With JOSE TOMAS

Jose Tomas is the guitar instructor
at the Conservatory in Alicante,
Spain, He also assists the Andres
Segovia masterclasses as well as
teaches privately. This interview
pertains particularly to the course
of study which 1is wused by Jose
Tomas, at Alicante as well as San=-
tiago de Compostella.

Q: What is the difference oetween
students you teach privately,
students that you have in master
classes and students at the con=-
servatory?

A: In theory, the students at the
masterclasses should be the best
that you know. The guitar is an
instrument that is an instrument
with good technique, many thanks
to Segovia of course. Segovia
has been a man,aa self-made man,
He has decided after his busy
musical career, by giving con=-
certs, to begin teaching! rlhere
have been very few people that,
in general, have been standing
on their feet for such a long
time. You know, there are a lot
of peuple that say "I'm Segovia's
student", Because they have
been attending a masterclass and
they have received a diploma
with their name saying that this
student has been in my class,
Just listening even playing and
they say, "Well, I'm Segovia's
student." That's not true, to be
a student of someone's I think
it is necessary to stay for a

by Fred Engelhard

long time and have mastered con-

s8iderable musical nowledge from

him, Then you can say this. So

in this way you see that there

are very few of Segovias stud-

ents., Like Williams, Ghiglia or
myself or Diaz, but they are not

like this.

That means tha; the guitar is
now becoming more impcrtant, be-
cause these people have been
teaching well and then if they
have some 3 or 4 or 5 good stud-
ents they will give a little hit

_more. Unfortunately there are .
already many people that they
don't know how to teach, becaise
they don't know how to play, so
they cannot transmit. They can-
not give to the student the pro=-
per technique or incentive. TYou
see, for instance, I can say to
you that the masterclasses in
Santiago de Compostella, when we
look at the curriculum of every-
one, they are supposed to be the
best guitar players in the world
the best teachers and when they
are to play you can 8see that
that's not true. There are only
very few. So exactly what L said
the theory of the masterclass
should be a very high level, but
‘I do not see to much difference
between the masterclass in Ali-
cante with the 15 or 20 students
that I have there because I have
all these different graduations
already established here in Ali-
cante.




The next OCGC meeting/recital will
be November 17, 8:00 PM Saturday at
Fullerton J.C. Recital Hall. The
recital will consist partially of
Dr. Robert Stewart's composition
for two guitars. Dr. Stewart wrote
an article for the Rosette which
was published 1last June entitled
"Compoging ztor the Guitar". The
rest of the program has not yet
* been announced by Andrew Charlton,
Program Chairman, but we assure you

of a worthwhile program, Be sure to

attend.
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Anyone interested in playing at one
or the OCGC meetings should contact
1 Mr. Andrew Charlton (714) 529-3440,

Announcements

ATTENTION GUITAR LOVERS: DO you
want to see the guitar established
a8 a musical instrument in the
universities? Would you like to see
more music written for guitar,
guitar scholarships, an archives of
guitar music, a curriculum for
guitar to aid students and teach-
ers? If so, join and support the
GUITAR FOUNDATION OF AMERICA

$3.00 Students (under 21)

$8.00 Active Members

$10.00 Institutional
Make checks payeble to the

Guitar Foundation of America and
wail to: George Gregory, 1390 Plaza
Pacifica, Santa Barbara 93108,

¥ oK K K X X X K K K O* K ¥ X o® X X ¥
Send all announcements to Gail Foley

PO Box 334, Westminster, CAl. 92683
, or phone 842-1274

LA

OQLBL. Activities

El Camino College - Music for the
Guitar Series,
Fri, Nov. 16 - 8 PM Ernesto Bitetti
Sun. Jan. 27 - 3 PM Christopher
Parkening

Sun, Mar, 10 = 3 PM Manuel Lopez

- Ramos
For information write to: Guitar
Series, E1 Camino College Bookstore
Torrance, CA 90506
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Sun,, Nov. 11, 8:30 Paco de Lucia
Flamenco Guitarist - Music Center
Ahmanson Theater - Tickets at Box
office, 135 N. Grand Ave., LA and
all agencies. Info: (213)626=7211

* R O F ¥ K H O H OF H X OH X E K X ® ¥
Sat., November 10 - 8:00 PM the

Laurindo Almeida Quartet - Beckman
Auditorium, South Michigan at

Constance, Pasadena. Tickets at
Mutual, Liberty and  Ticketron
Agencies.
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ATTENTION FLAMENCO LOVERS

The Academy of Flamenco Guitar with
Chuck Keyser, Director will be
teaching for UCLA Extension
Wednesday nights, from 7-10 PM,
starting Jan. 9 thru March 6.
Enrollment is $55 for nine weeks
Its a coordinated class in Flamenco
Guitar and dance. Half the class
Chuck will teach guitar students
and his wife Suzana will teach
dance students separately. Second
half of class, dance and guitar will
work together 8o everyone can work
together and learn  peripheral
aspects, such as jaleo and palmos
Contact UCLA Extension for Info.
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4 857 No. Shattuck Place

Orange CS‘CAOOI ty( (Mun}:

Orange, Calit. ’

538-1613
~ GUITARS ARE OUR __ SPECIALITY

L



——

CARLOS MONTOYA

Saturday, Oct. 27, _1973, El Camino
College Preaented Flamenco guitar-
ist Carlos Montoya as part of their
guitar series. Montoya performed a
relatively large and varied program
of Flamenco guitar solos. His music
ranged from the more exotic dances
like Macarena en Tango and Jota to
the better known Soleares and Gran-
adina. This mans genius to create
flamenco music, combined with his
great technical ability produced a
quite impressive and very enjoyable
concert.

El Camino College's Guitar Series
promises to be one of the most
interesting concert series to be
presented in Southern California.
Ticket information and dates are

| listed in "Announcements" in this
. newsletteor.
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TOM STEELE

Sunday, Oct. 28 at Cal State Univ.
Fullerton another up and coming
guitarist, Tom Steele, was heard in
his Junior Recital. Tom played
works by luis Milan, F.M. Torroba,
.~ J.C. Schickhard, F. Sor & A. Lauro.
His performance of the Minuet and
Rondo by F. Sor was very well
metered and quite effective, He had
complete control throughout his
recital and his tone quality left
nothing to be desired. I would like
to take this opportunity to congra-
tulate Tom on a fine recital.

Fred Engelhard

Dear Mr. Neamy,

You probably don't remember me,
Rick Foster. I'm a former member of
your Guitar Circle. I've cut a
record and thought some of my old
friends there might 1like to hear
it. I'd appreciate it if you'd tell
Cornel Imri about it as he was my
guitar teacher in college. If you'd
like a copy send $5.00 to:

Mark Records P.0. Box 29164
Atlanta, Georgia 30329
They are handling the mailing.
How is the Guitar Circle? I sure
wish there was something 1like it
here in Atlanta.

Dear Mr. Engelhard,

It was good to see music of the
caliber df Lady Clifton's Spirit
published in the Rosette. Perhaps
your readers would appreciate being
remindea in the next issue that
Julian Bream recorded this work on
RCA Record LSC=-2819, "Julian Bream
in Concert".

Your readers night also be in-
terested in the dispute over the
authorship of Lady Clifton's Spirit.
The argument for Robert Dowland is
simply that that is what it says in
the source for the piece, Varietie
of Lute Lessons, (John Dowlands' An-
thology). But on the record I men-
tioned, Bream announces the piece
in his own voice and credits it to

John Dowland. Moreover, in "John
Dowlend=--His Life And Work' by

Diana Poulton, John Dowland is also
given as the composer of Lady Clif-
ton's Spirit. Her reason for this
is that there is an earlier comp-
osition by John Dowland (composed
before Robert was born) in which
the three undecorated strains are
identical to Lady Clifton's Spirit.
The title of the earlier work 1s K.
Darcy's Spirit, and that was the
maiden name of Lady Clifton. Con=-

sequently we have the two greatest
authorities on Dowland on Trecord
that John Dowland, not Robert, is
the author of Lady Clifton's Spirit
and that the credit to Robert Dow=
lend in Varietie of Lute Lessons is
just another of the errors with
which Elizabethan sources are 8o
richly endowed.

Dick Kenyon

Thanks, Rick Foster
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THE GUITAR BCADEMY
INSTRUCTION

¥ in CLASSIC » MODERN
*FOLK » FLAMENTO

SALES * RENTALS * REPAIRS

821-0950

WESTERN AT BALL RD.- ANAHEIM 92804
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BUY NOW AND TRY FOR HAWAII! |

Coast Music #2 is open in Fountain Valley and to celebrate, we're slashing prices and giving
away a free trip for two to Hawaii! ! Just come by either store and take advantage of savings
like these —

HOHNER HARMONICAS
Bluesharp was $5.50

NOW $3.95
Marine Band was $5.25

NOW $3.65

(all keys available)

CLASSIC GUITAR STRINGS
REG. $3.30

now $1.50

All other guitar strings 20% off

One trip given away each week, courtesy of Air California. Take advantage of our Grand
Opening Sale and maybe go to San Francisco.

B.C Rl GoiTARS wADE TS oRDeR /

GUITARS SoD on ConsiGoMeoT ./

AWTHING WE DoNT HAVE, we cars et/

CoME oW 1IN "To BLY, ook, PAY, CHAT, RenT,
SELL, OR JUST PASS THE -TTME oF DAY/

Son p,
2 locations. From beginner to professional

- Fu,, *
Fountain | E i
Valley |2 \ we've got what you need!
Drive-!
e Hours: Daily 10-6 = Friday 10-9 = Sunday 12-5

NOW TWO STORES WITH "A” STOCK FROM BACH TO ROCK"

COSTA MESA—Corner of Harbor and Newport 646 o OJ]I
FOUNTAIN VALLEY—Brookhurst and San Diego Frwy.,

across from the Fountain Valley Drive-in. 963 -6733

We are the most complete music store
in Orange County and now we're in

Harbor Bivd.
€
o

Brookh
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JOSE TOMAS Interview

(Continued from page 1)

Q: The Conservatory is in the North
of Spain?

A: No, Alicante has one conserv-
atory, all the big cities in
Spain have conservatories.

Q: Then you say that you teach in a
conservatory, which is different
than teaching masterclasses?

A: It is different because at the
congservatory you have one year

. for one schedule of courses. So
you see, in these 9 months you
have to do all these things. And
you have to prepare to be able
to do all gradually.

Q: Is this on a private basis or a

group basis at the conservatory?.

A: They are group basis but every-
one plays individually, It is
the same as in the masterclass.
All the students attend the
class, but each one plays by
himself.

Q: Specifically now, say a private
student started at my level;
I have studied with Cornel for
2% to 3 years and just recently
completed the Rondo by Sor; what
kind of exercises would you give
him? Are there any particular
studies or exercises that you
might give to +this person of
intermediate level?

A: Of course all people are differ-

ent, with different sensitivity,
different ability; the same as

there are different illnesses.
You have to give different med-
icines to each body according to

what they need. There are people

who will be able to play good
scales or arpeggios or slurs or
somethings like that. So it will
depend o each one. But in gen-
eral I suggest to everybody I
don't mind what level they are,
to divide the daily work into

groups. Not to be played to-

gether, Now let us suppose you
are going to play five hours per

day which is a very good time
because the work has to be done

with the mind refreshed. You

have to be relaxed and you have
to be concentrated on your work.
So I suggest on the first group
to work only on technique, on
the basic technique, like scales
arpeggios. But simplify the work.
Don't play the 24 major or minor
Scales or 2 hours on arpeggios
because, I am not going to give
a recital of scales, Major
Scales on the first part and
minor scales on the second and
if +the people are in agreement
with that, then for the encore I
can play the chromatic scale.
One reason is because of this,
and the other is because the
guitar is a polyphonic instru-
ment., But the scales are good to
give the control on both hands
to play together. But you have
to be able to play chords, to
play in a polyphonic style. So
you have to choose some exer—
cises for the mechanical things
that you can be given under the
teachers direction. One should
also choose from masterpieces
gome passages, for instance you
can take the Chaconne by Bach
with the scales., Your not going
to play the Chaconne the way it
should be done, but if you are

‘not able to play the scales at

the real tempo then you can take
it very slow and work daily on
that and at least you are work-
ing on music, which is the most
important.

-
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FOUNTAIN VALLEY
Music Center Inc.
268-7960

18942 BROOKHURST STREET
(IBROOKHURST & GarFieLh, Be HIND MCDONALDS]

il
e - |
20% DISCOUNT TO MEMBERS ON GUITARS
AND STRINGS OTHER THAN SALE ITEMS

CLASSICAL GUITAR AND INSTRUMENTAL
MUSIC INSTRUCTION

fach instructor is an actively

performing professional musician.

A STORE SINCERELY INTERESTED IN
QUALITY MUSIC EDUCATION

e e e e




The conventional methoas have been
radically revised ie., right and
lett hand technique and positioning.

As the karate expert uses min-
imum effort, with maximum results,
so the guitarist must do in apply-
ing finger weight, with precise tim-
ing. The key is in the use of spec-
ific pressure points at each finger
tip. T"his also applies to the left
hand technique, such as slurring,
parring, and quick changing of pos-
itions.

The individuals' mind plays an
important part in arriving at the
correct hand position. A teacher
may advise as to the logic behind
hand positioning, but the final de-
cision must come from the
individuals' inner senses. It is
seriously wrong to consider any un-
natural devices to aid in technical
development. Any strenuous exer-
cises, or superficially produced
positions (e.g., the use of rubber-
bands, pencils, leather straps,
etc.,) are illogical and damaging.

I feel that words are insdequate
to explain technique. In short, the
goal is to maximize the sound with
minimal effort. '

Musical starvation is the
greatest hinderance to technical
development. Technique is furthered
by mental stimulation of musical
experiences and should always be
applied to music, in order to ex-
pand insight. The mind must not be
unaware of what the hands are doing.
Frustration results from technical

OI 0L [UUSD Gliu WMabe w e wme =
each of those notes, you must have a
knowledge of the form of the piece
so that those 16th notes make
sense,

The excitement and pressure of a
concert can upset the technique of
the performance, The performer
often speeds beyond the comfortable
tempo. To avoid a distaster, prac-
tice a piece from about 20 metro-
‘nome notches below to about ten
notches above the actual perform-
ance tempo. (this applies to slow
movements, as well, particularly
| Sarabandes. ) This prepares the
technique, in case the excitement
causes the tempo +to hasten. The
ability to play faster than a de=-=
3ired tempo, gives the piece a
greater flow.

by Cornel Imri

.s!: Open Tues. thru Fri. 10-7, Set. 10-6, Sun. 12-5, Closed Mon.
7 e S
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A NEW TYPE CF RETAIL STORE SPECIALIZING
IN WINES AND WINE ACCESSORIES
Now, over 800 wines in stack

e {)ine Steward

WINE SERVICE AVAILABLE

110 W. Lincoln Ave.

Downtown Anahaim 772-0685
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, ; elcome
@fflt Bl‘ﬁ '1973 e 74 We extendm?greetings to the fellow

aficionados listed below, and want to

PRESIDENY = = = = = = = = = ANTHONY PUZZO  pemind them that the Guitar Circle is
‘T','Eisf,f:.'ole‘_'_ ''''''' -‘_‘_”"_':,‘:‘;,E’,j";k‘&'; a social organization which offers a
SECRETARY/MEMBERSHIP= = = = =MARTEEN LEE POORT variety of advantages to the guitar-
PROGRAM CHARMAN = = = = = W CHARLT i i
P WSETIER POITORE = = = = ANDREW CHARLION  ist and music lover.
Other members of the executive board Maria Ledda, Anaheim
are: Kathie Charlton, Gail Foley, Glen Nicholson, Anaheim
Mike Apodaca, Cornel Imry, Roy Wells. C. Paui Newton, Northridgze
................... Alan E. Adams, Newport Beach

) Sandra Bush, Fuller+on
Honarary President - Laurindo Almeida Daniel Pedroja, Orange
Honorary Member - gﬁ:g;ﬁrglcott David Marriott, Fullerton

AdvorﬁsinP Space in THE ROSETTZ is:
c

Commercial Concerns—— 50¢per line

Individwal Membership::::: - $10.00 O.C.G.C. members will be inserted free.
Associate Membership ---.-... 5.00 ol iy o
(ASSOCIATE is for full time students or persons under 18) ) Ym,’ Subscrlphon sam "

irnga Comnty Guitar Circle

P.O. BOX 334, WESTMINSTER, N
CALIFORNIA 92683 ey

Anthony ruzzo
11602 Beta Ave.
Garden Grove, CA
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